Cultural History of Ceramics

Unit 3 Study Guide
     Rekedal

1.
Chinese tombs contain sculptures of humans, horses, houses, and many other objects.  Early rulers were given elaborate burials to protect and revere them even in death.

2.
Japanese tomb ceramics include Haniwa (which means clay ring), which show us a glimpse of common life in Japan, 300-700 A.D.

3.
China’s discovery of porcelain, which is a high firing, white, hard, translucent clay body, was important because it led to the high firing glazes of the Sung dynasty, it increased trade with Europe, and led to the establishment of the Imperial Kilns.

4.
The high fire temperatures Chinese potters achieved were due to the kiln design, which was the multi-chambered, hill climbing downdraft kiln.  The many chambers made it possible to control the heat more evenly.  These huge kilns that held thousands of pots and were fired with wood, produced so much ash that the Sung dynasty potters began using saggers to protect their wares.

5.
The Sung dynasty produced famous glazes such as celadon, tenmoku, Chun, crackle, white, and hare’s fur.

6.
China was able to develop its ceramics so rapidly partly due to the abundant deposits of good clays including kaolin, which was used first for proto-porcelain, and later mixed with petuntze for true porcelain.

7.
The philosophy of Japanese potters differs from Chinese in that the appreciation of individual, unique characteristics of pots are highly valued in Japan.  The rough simplicity of ash glazes, the accidental, the difficult materials which are worked with rather than modified or substituted all fit with the appreciation of nature which is evident in traditional Japanese ceramics.  Coupled with the potter’s personal relationship to the clay, Japanese ceramics are unlike anything else in the world.

8.
The introduction of Buddhism to Japan caused temple building to begin and Haniwa construction to end, and also began the ritualized tea ceremony which led to the production of tea wares, and eventually to Raku.

9.
Korean mishima techniques were used on stoneware clays with celadon or other transparent glazes to produce elegant ware similar to the styles of the Chinese Sung dynasty.  The influences of China were felt throughout Korea which then influenced Japan.

10.
Western Asia was known for its trading, and the Silk Route ran through it, bringing ideas from the West to China, and vice versa.  Tin glazing had been used in Persia and the blue and white wares, when brought to China, inspired the Chinese to try porcelain and cobalt.  The tin glazing was used widely in Persia to produce colorful, highly decorative wares including tiles.

11.
Western Asia gave us early glazes, including lead glazes, tin glazing with overglaze painting, and luster glazes.

12.
China had to trade with Persia to obtain pure cobalt oxide as China’s own deposits were muddy in color compared to the Persian.

13.
Many ways of making pots were employed throughout ancient Asia-coil, pinch, slab, mold, and wheel.

14.
Reusing and reclaiming clay involves wetting down scraps or dry clay, drying to usable state, wedging, and using as usual.  This has to be done before the clay is fired or the clay will not break down.










15.
Under firing means not enough heat in the kiln.  Glazes will be dry and rough.  Clay bodies will not be mature.

16.
Over firing means too much heat in the kiln.  Glazes will be runny, overly fluid, usually glossy.  Clay bodies may become brittle.

17.
Our bisque firings go to cone 04-06, about 1800 degrees F.  Our glaze firings go to cone 6, 2200 degrees, or cone 10, 2350 degrees.

18.
A bisque firing produces ware that is dry, porous for glazing, and easy to handle, because it is not so fragile as greenware.  Glaze firings produce ware that is (usually) waterproof, decorative, more easily washed.  If glazed, pots may not touch each other in the kiln or they will stick together.

19.
Rigid slab construction is best used for pieces with straight sides or box-like forms.  Molds are often the best choice for repetition.
